THE HISTORY OF ART
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Above is Titian's "Last Supper," a work which was     in Spain,   Yet it still shows how wen the master
cruelly cut down to fit into a certain space in a palace     could group his figures.

This is Titian's beautiful and famous painting which is commonly know* as "Sacred and Human Lore.**

If a painting was for some duke or prince
who could pay a large fee, the artist could
make it very gorgeous with glowing silks and
satins, but if it was for some humbler person
he could make it cheaper, without wasting
any more time than was necessary. He even
struck up a strange friendship with a famous
blackmailer named Aretino (a/ra-te'no), who
made money by threatening to spread scan-
dal about people until they paid him to keep
quiet. Yet this Aretino seems to have been
a true friend of Titian's, and to have taught
the painter how to flatter his royal patrons
till they showered him with honors.

While striving for success in such ways,
Titian also learned to paint in a majestic
style that left all the dreams of Gicagione

far behind. This style may be seen, for in-
stance, in the vast picture he painted for the
church of the Frari (frt'rS). It was such a
colossal affair that the monks of the church
were worried about its huge figures. But
the picture gained such praise from the
people that the monks decided they must
have it.

The same great style may be seen in the
Madonna that Titian painted for the Pesaro
(p&-$a'r$) family. Two great columns loom
up out of sight In the picture. The Madonna
sits against one of them, while the saints
stand or kneel on the steps below. The spec-
tator has a sense of vast outdoor sp&xs, of
splendid color, and of great djgjaity.
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